STILL HERE

CURATORIAL TEXT

Does it even make sense to keep counting the catastrophes that we are facing today? Is the current
emergency rather one big crisis of our collective inability to imagine the future? Franco “Bifo” Berardi
argues that: “The future becomes a threat when the collective imagination becomes incapable of seeing
alternatives to trends leading to devastation, increased poverty, and violence.’1 The initial open call for
the exhibition Still Here acknowledged the moment of crisis but understood it, more or less, as the
Covid-19 pandemic, the environmental crisis and economic instability. However, during the duration
of the open call another crisis emerged,which escalated to the war in Ukraine. Eula Biss writes in her
book On Immunity that ‘our bodies may belong to us, but we ourselves belong to a larger body
composed of many bodies.’2 Our bodies are interdependent through blood donation, vaccination or
childbirth, but we are not only connected biologically, we are also connected socially, through networks.
What we learned during the global pandemic was that we are all interconnected and depend on each
other for our collective immunity, and this has become even more pertinent in the times of the war,
which also highlighted our dependency on non-renewable resources. Asia Bazdyrieva writes that
‘Europe’s increased dependency on Russian oil and gas is driven by economic advantages and is folded
into the mix of the continent’s generally advanced yet uncritical environmental concerns. Despite
Europe’s rhetorical orientation towards resolving the environmental crisis, the material benefits of
mining in countries with corrupt or authoritarian governments prevail, while the silence around these
processes makes it impossible to address the climate issue at the level of real politics.’3 That is precisely
how - in our current situation - one crisis not only overcomes the other, but even enhances it. As when
blowing into the fire, each crisis adds more air over the coals and speeds up combustion into even bigger
flames. Here we are, facing the spread of wildfires resulting from heat waves reminding us both of the
climate emergency, and the above mentioned uncritical environmental political actions.

Still Here believes that contemporary art offers a useful tool to stimulate public dialogue in a
performative and temporary way and that art has the potential to influence anti-authoritarian struggles,
within which many art critics see the progressive and emancipatory legacy of the avant-garde.4 The
exhibition acknowledges the importance of contemporary art production in imagining a new positive
future, in empowering communities, in stimulating public dialogue and in healing our collective body.
The artists in the exhibition - from their very varied positions, perspectives and different geographical
locations - remind us that even though we all deal with different aspects of the current crises, we are all
in it together. With their art, they are all trying to offer visions and proposals for a more positive future
beyond the reality of our current global experience.

The violence and trauma linked to one’s gender and sexuality, especially in the context of the patriarchal
and militant environment, is the theme of Peter Brand and Amir Chasson’s works. Brand’s work History
of Violence explores the artist’s own experience of a near death, violent attack in Rome 2002. This work
examines violence and trauma in relation to gender and sexuality. Chasson’s publication piece Loose
Holes combines collages made from gay male magazines and poetry. The work comments on Russia’s
invasion of Ukraine by looking at images of LGBTQ Ukrainians.

Reflecting on imperialism and colonialism, Ksenia Bilyk and Charmaine de Heij present their views
on ways to overcome their traumatic histories. Bilyk’s work Urn for Ashes examines revolutionary
Soviet totalitarianism in her ceramic urns with bullet point holes wishing for the collapse of the old
imperialistic narratives. De Heij’s photographic project Sowtu Watra depicts the colonial relationship
between the Netherlands, the sea and Suriname. The artist focuses on the sea as the place where the
horrors, collective trauma and colonisation took place.

Language and communication are featured in the works by Maika Dietrich and Petra Nela Pucekova.
Dietrich’s Grammar Animator is based on the aesthetics of language, in which a computer programme
creates animations based on grammatical structures of different languages. When proposing a new
future and stimulating dialogue, Dietrich’s work imagines the way we can communicate with each other
beyond the traditional alphabet. Pu¢ekova’s work How to Be Together? created during the pandemic
reflects on the inevitable need for human contact. The work was based on five strangers spending four


https://www.e-flux.com/search?a%5B%5D=Asia%20Bazdyrieva

STILL HERE

nights together in the woods in the woods while they were forbidden to communicate during the project
duration. The work examines what kind of bond is formed without knowing anything about each other.

The climate emergency and our interconnectedness with other people and species is another common
theme of the exhibited artworks by Petra Garajova, Marc Lee, Agata Milizia and Ojo Taiye. Garajova’s
work States of Matter examines the waste created when creating sheep wool and how it is recycled.
Surplus wool which comes from sheep that are primarily raised for food purposes acquires a new value
in this project. Lee’s Used to Be My Home Too allows visitors to get to the exact locations where
animal, fungus and plant observations are being photographed right now and sent to iNaturalist.org,
through Google Earth. The work is a lamentation over the world’s rich biodiversity and the continuous
extinction of species. Milizia’s Meditations from the rocky sphere is a sound piece based on a fictional
podcast exploring the relationship between humans and flora and fauna is explored from unexpected
angles. The work offers an opportunity to rediscover human connections with nature in order to survive.
Taiye’s poetry reflects on the issues of climate change and global warming caused by human-induced
degradation. In his poems, Taiye tackles the themes of climate change, oil extraction and ecological
displacement in a very personal way. His poems talk about climate change, oil extraction and ecological
displacement.

Lastly, the exhibition is complemented by the public program containing performances by artists that
are part of parallel festivals: ZaZi Zichy on 30th September 2022 and Bratislava’s White Night on 18th
September 2022. Jena Jang’s Spiritual Container work is a musically-conducted ritual performance that
consumes an artist's physical energy and releases all the negativity. The artist invites the audience to
express their feelings during the performance with hope to overcome the obstacles and stay stronger
and together. Artistka Chuprynenho’s performance contains intimate song writing dealing with the
artist’s new reality of escaping the Ukrainian war. The event will be accompanied by the public
discussion on the topic of cultural inclusion with the civic association Mareena.

The works in the exhibition Still Here offer proposals for repair, providing healing and imagining a
more positive future outside of the reality of our current global experience. They understand that the
only way to reverse Berardi’s argument and to imagine the future again is to work on the repair
collectively. As Ojo Taiye’s poem proposes: ‘if we choose— any tree can become a ladder.’

Text: Denisa Tomkova

KURATORSKY TEXT

Ma vobec zmysel pocitat’ katastrofy, ktorym dnes ¢elime? Nie je sicasna kriza skor jednou velkou
krizou naSej kolektivnej neschopnosti predstavit' si budicnost? Franco "Bifo" Berardi tvrdi, Ze:
,Budicnost’ stava hrozbou, ked’ je kolektivna predstavivost’ neschopna vidiet’ alternativy k trendom
veducim k devastacii, rasticej chudobe a nasiliu.“1 Pévodna otvorend vyzva k vystave Still Here
uznala moment krizy, ale chapala ju viac-menej ako pandémiu Covid-19, environmentalnu krizu a
ekonomick( nestabilitu. Pocas trvania otvorenej vyzvy nas vSak zasiahla d’alSia kriza, ktora prerastla
do vojny na Ukrajine. Eula Biss vo svojej knihe On Immunity piSe, Ze ,,nase tela nam mozno patria,
ale my sami patrime do véc¢Sieho tela, ktoré sa sklada z mnohych tiel.“2 NaSe tela su vzajomne
prepojené prostrednictvom darovania krvi, ockovania alebo porodu, ale nie sme prepojeni*é len
biologicky, ale aj socialne, prostrednictvom sieti. PocCas globalnej pandémie sme sa naucili, Ze sme
vSetci navzajom prepojeni*é a zavisime jeden od druhého, pokial’ ide o naSu kolektivnu imunitu, ¢o
sa ukazalo byt este aktudlnejSim v ¢ase vojny, ktora tiez zdoraznila nasu zavislost’ od neobnovitelI'nych
zdrojov. Asia Bazdyrieva piSe, Ze ,,zvySena zavislost’ Eurdpy od ruskej ropy a plynu je podmienena
ekonomickymi vyhodami a je zloZend z celkovo pokrokovych, ale nekritickych obav kontinentu voci
zivotnému prostrediu. Napriek rétorickej orientdcii Eurdpy k rieSeniu environmentilnej krizy,
prevladaji materialne vyhody tazby v krajinach so skorumpovanymi alebo autoritarskymi vladami,
zatial ¢o mlcanie okolo tychto procesov znemoziuje riesit’ klimaticki otdzku na urovni realnej
politiky.“3 Prave tak - v nasej sucasnej situacii - jedna kriza nielenze prekonava druht, ale ju dokonca
umocnuje. Ako ked fukate do ohna. Kazda kriza pridava viac vzduchu do uhlia a zvicSuje oheni do
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este vacsich plamefiov. A tak sme teraz tu a ¢elime §ireniu lesnych poZiarov v dosledku vin horugav,
ktoré nam pripominaju tak klimatick( krizu, ako aj spominané nekritické environmentélne politické
kroky.

Vystava Still Here veri, ze su¢asné umenie ponuka uzito¢ny nastroj na stimulovanie verejného dialogu
performativnym a doasnym spdsobom a Ze umenie ma potencial ovplyviiovat’ antiautoritativne boje,
v ktorych mnohi umelecki kritici vidia progresivny a emancipaény odkaz avantgardy.4 Vystava
zdoraznuje vyznam sucasnej umeleckej tvorby pri predstavovani si novej pozitivnej buducnosti, pri
posililovani komunit, podnecovani verejné¢ho dialogu a pri lieCeni naSho kolektivneho tela.
Umelci*kyne na vystave - z vel'mi réznorodych pozicii, perspektiv a réznych geografickych lokalit -
nam pripominaji, ze hoci vSetci rieSime rdzne aspekty sucCasnej krizy, sme v nej vsetci spolu.
Vsetci*ky sa svojim umenim snazia ponuknut’ vizie a navrhy na pozitivnej$iu buducnost’ presahujiicu
realitu nasej stiCasnej globalnej sklisenosti.

Nésilie a trauma spojené s vlastnym rodom a sexualitou, najméd v kontexte patriarchalneho a
militantného prostredia, st témou diel Petra Branda a Amira Chassona. Brandovo dielo History of
Violence skima umelcovu vlastnu skiisenost’ s nasilnym tGtokom v Rime v roku 2002, pri ktorom
takmer prisiel o zivot. Toto dielo skiima nasilie a traumu vo vztahu k rodu a sexualite. Chassonova
publika¢na praca Loose Holes kombinuje kolaze vytvorené z Casopisov pre gejov s poéziou. Dielo
komentuje ruskt invaziu na Ukrajinu pohl'adom na obrazy LGBTQ Ukrajincov.

Ksenia Bilyk a Charmaine de Heij, ktoré sa zamyslaju nad imperializmom a kolonializmom,
prezentuji svoje nazory na spésoby prekonania traumatickej historie. Bilyk vo svojom diele Urn for
Ashes skiima revoluény sovietsky totalitarizmus v keramickych urnach s otvormi po gulkach, ktoré
dufaja v zratenie starych imperialistickych narativov. Fotograficky projekt Sowtu Watra od de Heij,
zobrazuje koloniélny vzt'ah medzi Holandskom, morom a Surinamom. Umelkyfia sa zameriava na
more ako na miesto, kde sa odohravali hr6zy, kolektivna trauma a kolonizacia.

Jazyk a komunikacia sa objavuju v dielach Maiky Dietrich a Petry Nely Puéekovej. Dietrichove;j
Grammar Animator vychadza z estetiky jazyka, v ktorom pocitatovy program vytvara animacie na
zaklade gramatickych Struktar réznych jazykov. Pri navrhovani novej budicnosti a podnecovani
dialogu si Dietrich predstavuje sposob, akym mozeme medzi sebou komunikovat’ mimo tradi¢nej
abecedy. Pucekovej dielo Ako byt spolu? vytvorené pocas pandémie reflektuje nevyhnutna potrebu
T'udského kontaktu. Dielo vzniklo na zaklade Styroch noci, ktoré spolu stravili piati cudzinci v lese v
lese, pricom pocas trvania projektu mali zakazané komunikovat’. Dielo skuma, aké puto sa vytvori bez
toho, aby sme o sebe navzajom nie¢o vedeli.

Klimaticka nidza a naSa prepojenost’ s inymi 'ud’mi a druhmi je d’al$ou spolo¢nou témou vystavenych
diel Petry Garajovej, Marca Leeho, Agaty Milizie a Oja Taiye. Dielo Garajovej States of Matter skima
odpad, ktory vznika pri tvorbe ovcej viny, a spdsob jeho recyklacie. Prebyto¢na vina, ktora pochadza
z oviec chovanych primarne na potravinarske ucely, ziskava v tomto projekte novia hodnotu. Leeho
Used to Be My Home Too umoziiuje navstevnikom dostat’ sa prostrednictvom Google Earth na presné
miesta, kde sa prave teraz fotografuju pozorovania zvierat, hib a rastlin a posielaji sa na stranku
iNaturalist.org. Dielo je lament&ciou nad bohatou biodiverzitou sveta a neustalym vymieranim druhov.
Milizia Meditations from the rocky sphere je zvukové dielo zaloZené na fiktivnom podcaste, ktory
skiima vzt'ah medzi 'ud'mi a flérou a faunou z necakanych uhlov pohl'adu. Dielo ponuka moznost’
znovuobjavit’ prepojenie Cloveka s prirodou so zdmerom prezit. Taiyeho poézia reflektuje
problematiku klimatickych zmien a globalneho otepl'ovania sposobeného degradaciou sposobenou
¢lovekom. Taiye sa vo svojich bastiach vel'mi osobnym spésobom zaoberd témami klimatickych
zmien, tazby ropy a ekologického vysidlovania. Vo svojich basiiach hovori o zmene klimy, tazbe
ropy a ekologickom vysidleni.

Napokon vystavu doplita program pre verejnost, ktory obsahuje vystipenia umelkyi, ktoré si
stcastou paralelnych festivalov: Zazi Zichy, 30. septembra 2022 a Bratislavskej bielej noci, 18.
septembra 2022. Dielo Jeny Jang Spiritual Container je hudobne vedena ritualna performancia, ktora
spotrebuva umelkyninu fyzicku energiu a uvoliiuje vSetku negativitu. Umelkyna vyzyva divakov, aby
pocas predstavenia vyjadrili svoje pocity s naddejou, Ze prekonaji prekazky a po performance budia
silnejsi*ie a spolu.
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Vystipenie Artistky Chuprynenho obsahuje intimne pesnickarstvo zaoberajlice sa novou realitou
umelkyne, ktora utiekla pred vojnou na Ukrajine. Podujatie bude spojené s verejnou diskusiou na tému
kultarnej inkllzie s obéianskym zdruzenim Mareena.

Diela na vystave Still Here ponlkaju navrhy na napravu, poskytuji uzdravenie a predstavuji
pozitivnej$iu budicnost mimo reality nasSej sucasnej globalnej skusenosti. Chapu, Ze jedinym
sposobom, ako zvratit’ Berardiho tvrdenie a opét’ si predstavit’ buducnost’, je nasa spolo¢na praca na
naprave. Ako navrhuje basen od Ojo Taiye: “ak sa tak rozhodneme - kazdy strom sa méze stat
rebrikom”.

Text: Denisa Tomkova
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